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START OF TAPE PART ONE OF ONE
[00:00:00]
SHEILA 
Hello, I’m Sheila Hill and I’m curator at the Richmond Museum. I’m here today with Kevin Harris, who is Canada’s first professional skateboarder and in the top three skateboarders in the world for decades. It’s a great pleasure to have you with us, Kevin.
KEVIN
Thank you, Sheila.

SHEILA
I’d like to just start with your Richmond roots. Tell me about your family and what it was like to grow up in Richmond during the sixties.
[bookmark: _heading=h.h8d4j1uakl2t][00:00:32]

KEVIN
Yeah, I mean, it’s totally different than how kids get raised today. It was basically like “go do your thing, as long as you’re home before the streetlights come on” and “come home for dinner” but other than that… It was like—I grew up on a street that had numerous kids my same age. If we were playing soccer, we were all playing soccer. If we were playing baseball, we were all playing baseball. We always did something daily, and again, before cellphones. So, it was picking up the phone and saying “hey, let’s meet at this guy’s house and do that.” When skateboarding hit in 1975 that’s what changed all of our lives and everybody—because it was looked upon by them as, kind of, a fad coming in—and all my friends went from having whatever we were doing at the time—we had dirt bikes and everything because Richmond was all farmland so we could go out in the back yards and to back fields and ride dirt bikes—and then skateboarding hit and everybody just got a skateboard. So, a very unique time. When I look back thinking, I think a lot of teenage kids have the same thing, because all [of them]—unlike nowadays we were out playing road hockey together. There were a lot of things, daily, going on. Raining, snowing, it didn’t matter. We were always together, just a bunch of kids on the street.

[00:01:41]

SHEILA
And what was the street like? Was it rural? Was it more...?

KEVIN
It was your typical sixties thing where they were starting to build up Richmond, where everybody kind of had a half-acre, a quarter-acre, [and] were building homes. All the houses on the street, you know, were fairly new built, probably in the ‘50s and ‘60s. Then by the time I was in the ‘70s, all the families who had moved in the ‘60s all had kids roughly my same age. So…

SHEILA
You had a fairly big back yard.

KEVIN
A big back yard, which was lucky, that’s why that ramp went in. But, you know, let’s just call it on twenty houses, thirty houses around my neighbourhood on Maple street: over half of them had kids. It was always something, and we were very close. Like my neighbours had kids and so on, so to do something for the day was easy because there were so many kids around.
[bookmark: _heading=h.3hayus1t6ifj][00:02:30]
SHEILA
And you mentioned everything changed in 1975. What happened in 1975?

KEVIN
I was very athletic and did all the sports, and loved all the stuff that I did, and active. Then something about skateboarding, when I witnessed it for the first time, completely changed my life. Everything revolved around that. So even when I went to school, art class was making skateboard stuff, making clay skateboard parks, and writing stories, always about skateboarding. I think I learned a lot from that time, because through the ‘70s it was still looked upon as something you did not want your kids to do. Now I look back going “what my mom and dad would have went through” because it was looked upon by the society as “don’t let your kids skateboard” for whatever reason it was.

SHEILA
How did you get acquainted with skateboard, given that it was so counterculture? 

KEVIN
I always said that “things happen for a reason and thank goodness they happen.” But there was an article in the paper that my mom read, the Richmond Review, that was saying there was a skateboard demo team from California coming to the Richmond Dair Queen. And I didn’t think too much of it, like it was the yo-yo guy coming to your school—it wasn’t a big thing. It wasn’t like I was like “let’s go!” My mom was like “oh you know, we should go check that out” and I was like “yeah, sure, whatever.” And so, my mom brought me, and thank goodness that she brought me and my friends, because now I’m watching a culture coming out of California that I was just completely blown away with. I think some of the things that really stuck out in my mind was what we call a “wedge ramp”: a 45-degree angle ramp. I could not believe that somebody pushed, went up on a skateboard, turned, and came back down a bank, and I was just like, blown away. And there was another guy there, named—nicknamed Doug Saladino [nicknamed the Pineapple], who was one of the best in the world at the time. He did what was called the “pineapple flip” where he rolled along and the board flipped under his feet, and he landed back on it. For something like that - it was just game changing for me. I want to do what these people are doing. So, you instantly get into it, right? You find every piece of information about it you possibly can, and again, [it’s] before YouTube and the Internet, so you try to find skateboard magazines. “Where do you find a skateboard?” You’re just trying to go through anything to get a skateboard and get into this.


[bookmark: _heading=h.co4lzwh29x6e][00:04:45]
SHEILA
And was there a wealth of opportunity in Vancouver—the Greater Vancouver area?

KEVIN
No, at that time it was, it was so new to Canada, and there was no skateboard parks of course. There were areas that [were] instantly found out—within a week that skateboarders were going to—and it was as simple as a bank wall. It wasn’t a skateboard park, but it was something that you could go up to, and there was only maybe one or two “spots” in Vancouver—we call them “spots”—that were skateboard-oriented. Did the general population want us there? Absolutely not. It wasn’t a true skateboard park, but it was someplace you could ride. Because we were looking at magazines going, “these guys in California ride in empty swimming pools! How do we find that thing to ride?” And they went through a drought, that’s why they had empty swimming pools in 1975 in California. We weren’t going through that, right. You couldn’t find an empty swimming pool. But a couple times when they came in, I can’t even remember how it got around because there were no cell phones, but instantly a hundred skaters would show up to the empty swimming pool. And you might have two hours to skate before the people got home and kicked you out.

SHEILA
Right.

KEVIN
We weren’t looking at it as trespassing or anything, we were saying “oh my goodness there’s an empty swimming pool!”

SHEILA
Yeah.

KEVIN
“We got to go find it and—!”
[bookmark: _heading=h.ob7razot5r][00:05:57]
SHEILA
What did you do to get started? I think you ended up building a skateboard ramp, or is that getting ahead of things?

KEVIN
No, it was something that, no matter what you did… I guess it’d be like, you know, I keep putting this thing back to hockey. If you wanted hockey and you didn’t have an ice area, you were trying to find a way to get ice—waiting for a pond to freeze or whatever, to play hockey. We were the same way. Looking through skateboard magazines and seeing these guys riding in swimming pools and also building, like, ramps. So, we knew we had to build something to skate. So again, I look at Mom and Dad for what they did, I didn’t think of it at the time, but they allowed us to build skateboard ramps in the backyard. Now, sure, parents probably would have wanted to help because they didn’t know. Build a skateboard ramp? How? Right? Again, you can’t go to the Internet [to see] “this is how you build it.” It was not anything like that. We were looking at magazines trying to figure out how to build them. And we were, like, thirteen, fourteen, years old too, when I used a skill saw for the first time, and we had no idea. But we learned, you know, how to do it just from experience.

SHEILA
And you said your mom and dad supported you. How did they support you beyond letting you build the ramp?

KEVIN
Yeah, I mean they were always super supportive. They were the parents at the baseball game. They were the parents, you know, that always drove me around to whatever. I mean, my brothers and I were into semi-trucks when we were like 8, 9, and 10. My mom and dad would drive us to truck stops all the way down the Oregon coast and in through California. We’d go to truck stops and take pictures of trucks. And then, and then, you know, I was a rockhound. I was, you know, a young kid wanting rocks and coins and I collected all this stuff. My mom and dad were the first to help that whole thing. You know, I think, growing up in that environment, as I get into skateboarding, well “we’ve supported Kevin all the way through, no matter what it is, so skateboarding? Let’s go!” And I look back at it now and I think what’s so strong about skateboarding and the community is: my mom and dad allowed people in the backyard that a lot of parents would not allow in their backyard. Like, rough kids, whatever we thought, from East Vancouver. They were, they were skaters. But my mom and dad—it didn’t matter if you were black, white, poor, rich, it just didn’t matter: you were a skateboarder. And I look at nowadays if the whole world looked at things like that, right? There would be so much—it would be another world. Because if you were a skateboarder, no matter where you went in the world, still to this day—I can be a skateboarder and an eight-year-old can be a skateboarder and go to Germany or whatever—when you meet another skater you’re instantly connected, right? And they kind of help each other out. My mom and dad would be like, mom would be cooking chili and hot dogs for twenty kids in the backyard skating from all over Greater Vancouver. 

[bookmark: _heading=h.6xp05ta9v3s1][00:08:41]
SHEILA
That’s really brought out, I think, in the current exhibition where a lot of your friends from that era have really commented on that and said what a difference it made in their lives.

KEVIN 
Yeah, and I think that’s what’s so humbling to me, is, you know, now being in my sixties, how people around the planet, I touch them in a certain way, and skateboarding has changed their life. And I can’t think of—I never ran into anybody—I play hockey—I never ran into anybody where hockey changed their life. I mean, sure, not as much as what skateboarding’s done. And I really look back, and I always want to get this message out, especially as I’m getting older, is you don’t need the drugs and all these, kind of, things that are put in front of kids, teenagers, face right now, you just need a community like that. And that’s where my adrenaline high was—was skateboarding, same with all my friends. So even though the general population thought “oh, a bunch of skateboarders, they’ve got to be criminals, they’ve got to be drug addicts” that was the complete opposite to what we were. In fact, the people that I knew in my world that weren’t skateboarding were the ones who got into problems at sixteen, seventeen, and eighteen—not us. And again, that backyard created such good humans, and people that were successful—in whatever they became successful in. But they all look back at those times that skateboarding helped get them through those challenges to get to the level that they are—whatever they decide to do best—a plumber, electrician, you know. And again, the museum has highlighted that some of these guys went on to be incredibly successful.
[bookmark: _heading=h.fjhip86c9t7s][00:10:11]

SHEILA
Well, there’s Mike Blake, who’s the Pulitzer Prize winning photographer for Reuters, and there’s Sean Mortimer, who’s best selling author. And just other, a range of other guys, but just really, as you said, decent humans.
KEVIN
Yeah, and I think, you know, like I’ve always mentioned, you’ve heard me before, follow your passions, follow your dreams. Now, if Mike Blake didn’t grab the camera as a skater, and started taking pictures of skateboarding, he would never be where he is. Because the passion came through skateboarding to take photographs, images. Sean Mortimer is another great example. Here he is going to school, he’s a skateboarder, he grows up in Richmond, and society and teachers were like “ah shut it, you’re a skateboarder, what are you doing, you’re a loser”, like “get your life together.” In fact, I think Sean went to a couple of councillors and they were trying to talk him into focusing more on school and getting away from the whole skateboard thing. And if you were to ask—and we asked this to some of his high school teachers—if they ever thought Sean Mortimer—because he didn’t like school, he didn’t like English, he wasn’t doing good in school—if they ever thought he’d become a writer the way he did, they would think you were crazy! But he did that because of the passion of skateboarding. And it all started from Tony Hawk coming up [to Vancouver], Sean Mortimer going down [to California] within a week. Tony Hawk, of course, was his idol—[he was] now living with Tony Hawk, doing all of Tony Hawk’s fan mail. Like imagine the amount of fan mail he was getting, and Sean was right there— which created this whole writing thing. But if it wasn’t for skateboarding, and the Richmond experience, and the backyard ramp, that would have never went that way. He did it just because “oh my goodness, I’m with my idol Tony Hawk and he wants me to do his fan mail? Yeah! Sign me up!”
[bookmark: _heading=h.817q04oesgrr][00:11:51]
SHEILA
And just for the record, for people who may not be skateboarding enthusiasts, who is Tony Hawk?

KEVIN
Tony Haw—to me, and he’s proven it over the years, and he’s won awards for this through MTV—he’s the most, by far the most popular sports athlete on the planet. Like a lot of people are blown away, they’ve heard the name “Tony Hawk.” If anybody knows anything they might not know anybody else’s name in skateboarding, but the majority of people know the name “Tony Hawk.” But look at the level that guy has come up— the bestselling video game ever on the planet was the Tony Hawk video games. He’s been our Wayne Gretzky of the sport; he’s got the sport to the whole next level. And again, just to back that up, a couple weeks ago, as you know, the board that he did the “900” on went to an auction house in New York, got $1.2 million for a skateboard he rode for a day! To me, that puts him at the same level as the Babe Ruths, the Tiger Woods, the Wayne Gretzkys, of the world. He’s an iconic name and has done so much for this sport. I think that especially through the ‘90s, to make parents realize that it’s legit, right? Because as Tony Hawk started to get famous— he was famous, of course, in the eighties but just in the skateboarding industry. But when it came to his computer games, he became more of a worldwide, recognized figure. But wow! Just so proud for what that guy’s brought to the skateboard community and the skateboard industry.
[bookmark: _heading=h.gmqhnz114uf5][00:13:25]
SHEILA
We got on a little bit on a tangent there, so I’m going to bring us back to your backyard. And you built one of the best half-pipe ramps, really, in North America and it was attracting all kinds of people. Maybe you could tell us about that.

KEVIN
Yeah, and you know, a lot of things we did, we didn’t understand that we were building this incredible ramp. We were just learning, and it was great to deal with ten friends who were fifteen or sixteen years old going “that guy has a skill set in this.” They were all bringing different things to the table to build this incredible ramp. But at the time, we did not even have a clue. Now I know that we had the best ramp. We had, kind of, a state-of-the-art ramp. Let’s just say back then, and again I didn’t know it at the time, but right across this country for ramps of that caliber, maybe, maybe 8-10 ramps like that across the whole country in Canada. We had the state of the art, right? It was sixteen feet wide at the time, was huge. Everything else before that was eight foot. We put the sixteen foot. Which as the tours were coming through Canada—the pros were coming up to do different things up here, at the PNE, whatever—they would know about my backyard ramp. And again, before cell phones, we would be skating in the backyard on a Saturday, and in comes, holy crud! Like, you know, I think like Shogo Kubo, one of these, you know, Dogtown guys, went into my backyard to skate. You know? Steve Cathey, Frank Blood, just names I’m throwing out there, but it’d be very, very, similar to your 8-year-old kid, or your fifteen-year-old kids, playing hockey and Wayne Gretzky walks in. Like that’s the level, right? And in my backyard! Unannounced! All of a sudden, it’s like “holy man, these guys! They’re skating!” So huge, huge thing that again, we didn’t recognize at the time, but we had built and created. And the ramp you see here in the museum was our third attempt at it, right? Like year one, the ramp was ok. Year two, the ramp was better. And we finally did that in ‘79, built, as I said, one of the best ramps in Canada. 
[bookmark: _heading=h.qgi53q6rcvg8][00:15:30]
SHEILA
And how—what did that lead on to for you? Having all that practice, and experience, and community? 

KEVIN
What it did is it definitely gathered [skaters], because … [in] the Greater Vancouver area, we had one, maybe one, other ramp. We kind of had our skateboard park on Maple Road produce some of the best skateboarders in the world. We were a force to be reckoned by. Back then you did everything. There was first, skating, there was slalom, there was high jump, there was freestyle. All of us did all those things. When we went to an event, and the skateboard events through the ‘70s were absolutely huge, they were absolutely huge through Monty Little, through the Super Valu chains right across this country. We had the expertise and all the best skaters to be slalom guys, high jump guys, freestyle guys, and ramp guys. When we went to an event, it was like “oh my goodness, the Maple Road guys are here,” right? Right across the whole country, we were known as the best. Why? Because we had the best [ramp] to ride, right? Go to any other sport, again, it would be like hockey having the ice-skating rink in Richmond where nobody else had it. Well, that’s why we produced it, because we had the training to ride. Plus, not only that, if it was raining, we became really good freestyle skateboarders because that’s the flat ground stuff—because we’d have a covered area to do that.

[bookmark: _heading=h.wvqofkrqx0w][00:16:57]
SHEILA
And you did competitions, and I think you told me that it was hard to win Richmond, and then it was easier as you went on. Or, it wasn’t as hard, maybe...?

KEVIN
Yeah, the circuit back then through Monty Little was the Super Valu chain, they’d pick one in every community. So West Van had one, North Van had one, Richmond had one, Burnaby had one, for instance. You had “win zones,” which was the zone being Richmond, I had to win that to go to the provincials. And then once I won the provincials I had to get to the nationals. We wanted to be at the nationals. We wanted to make sure you got to the Pacific Coliseum to get to the nationals. Richmond, all my buddies, they were the best skateboarders! I had—my biggest fear was losing in the Richmonds and not making it in the provincials. Provincials was still hard, don’t get me wrong, but it was still the most stressful part of my career, from ‘77, ‘78, ‘79, was trying to win the Richmond contest.

[bookmark: _heading=h.och33colliut][00:17:55]
SHEILA
And then when you started winning, and, along with some of your friends, became national champion and what not, you also joined the Ripping Squad, didn’t you?

KEVIN
Right, so back then—look at nowadays in 2025 nobody is really doing it at that caliber for decades. We had a demo team, it was run by Bruce Mathie which C-FUN sponsored… we always had the big sponsors, Pepsi would sponsor it. We always had this portable ramp that we’d go around to some big events, and, like, you know, the Stanley Park Sea Festival, Whitecaps half-time show, like, parliament [sic Legislature] buildings. We were booked all spring and summer. And out of that came, there was maybe ten of the best skateboarders in Greater Vancouver on that team, and like four or five of them were from Richmond, right? Again, it’s because people in Richmond can ride their bikes or whatever, skate over to my house, and skate the best terrain. We had, out of the best demo team in Canada at the time, we had the best guys coming from Richmond to make that team.
[bookmark: _heading=h.xooaafj3c5oa][00:18:58]
SHEILA
And then that was, the Ripping Squad, was around for a few years, correct?

KEVIN
Yes.

SHEILA
And then what happened?

KEVIN
So, Ripping Squad was basically around from ’77 to 1980. Skateboarding has gone some really big cycles in popularity. By 1980, the general population thought the “fad”, let’s call it, was over. The yo-yo now was no longer the yo-yo. 1980 comes along and what sport kicked in? BMX. Right? Kids went from dropping skateboarding to getting into BMX. The sponsors and stuff weren’t behind us as much, right? They were like “ah, we’re not going to skateboard, we’re kind of done with that” you know, “we’re going to move on.” So, 1980 to ’82 were very dark time for skateboarding, and skateboarding really didn’t kick in again until mid-eighties, ’83, ‘84. All those things stopped. We hated it. We didn’t want it to stop because the money was not there to support it.
[bookmark: _heading=h.c1adesb2o3ww][00:19:56]
SHEILA
What did you do? Did you stop?

KEVIN
[bookmark: _heading=h.32rv12imt3ae]No, I think I went the opposite. I was a pretty shy kid and, you know in high school and everything, and I kept thinking to myself, in my mind, as people like, “you still skateboard? Come on! Get with it, get a real job” you know, “you’re still skateboarding? Skateboarding is over.” And I wouldn’t say nothing because I was pretty shy, but in my head, I was like “watch” you know, “you watch. This thing’s going to come back stronger.” And in my brain, it was like “there’s no way something this fun can go away.”  I always put this back to like, if you go to see the best movie you’ve ever seen, you’re telling everybody “go see this movie! You’ve got to see this movie!” and that was what was going through my head space it’s like “you think it’s crazy? Of course it’s going to come back.” And it did. And a couple of times skateboarding’s gone through that history where it’s died and come back.
[00:20:46]

SHEILA
And so are you, were you just kind of, practicing on your ramp—

KEVIN
Yeah, I was—

SHEILA
—and hanging out, doing—?

KEVIN
—determined. So great question, because 1980 comes along and half of my friends or more have stopped skateboarding, right? They just went out there, they were older, eighteen, nineteen, getting jobs, girlfriends, married, all this kind of stuff. And I was just like “I can’t let this thing go! Like there’s no way!” But I went from skating with a lot of people, to by myself.

SHEILA
Mmhmm.

KEVIN
Right? Completely by myself and on my own which, I think, helped me with everything in life. Because I didn’t— like normally, you’d need something like— you can’t go and play baseball by yourself. You need people around you. And skateboarding you can still do by yourself, but I didn’t have the support. I had my parent’s support, but I didn’t have friends’ support skating with me. Because they had all gone on to different things.
[bookmark: _heading=h.3vnbd1z40pfd][00:21:36]
SHEILA
And then what happened?

KEVIN
I kept going, I was as you’re going through that athlete type of thing—to me, sure, you want your own board, you want to be professional, you want to turn all these things, but you’ve got to take one step at a time. And when I started competing in the late seventies in California, and I was doing really good—top three in California. And then 1982 comes along, and again, that is the point of [decline for] skateboarding. There were no skateboarding magazines, there was no support, but there’s still contests, there’s still underground things going on but it wasn’t as big as it was from ‘76 to ’79 or ‘80. So I was, my wife and I—I wasn’t married at the time, I am married right now, we were boyfriend and girlfriend—we drove down in a ‘65 Riviera, we went to Calgary first for an amateur contest then we drove all the way to California in ’82. And it was a contest at Del Mar Skateboard Park, Del Mar Skateboard Park has a huge history, that’s where Tony Hawk’s home park was, he lived down the street. And again, if it wasn’t for that park being down the street from Tony Hawk, Tony Hawk would have never been Tony Hawk because he didn’t have the training facility to go. I went down there and again, super nervous, adrenaline, and skated in my very first major contest down there, pro for the first time. And, funny story, I don’t know if I ever told you this, I was forced to go pro. I went down there as a sponsored amateur and when I got down there, half an hour before the event starts for sponsored amateur, they said “hey, to save time [we’re going to] join everybody together. The sponsored amateur guys are now going to go in the pro category” and I said “what?” Now I’m competing against Rodney Mullen, you know, and paired in with all my idols, and I have to go in pro? Like, I’m forced to go pro but what am I going to do, I’m in pro. I got third in my very first pro contest. I was like “okay!” So, there’s certain things in your life that you remember forever, like your first-born, getting married, like all this kind of stuff, and this is one of the moments that I can remember the air temperature, I can remember every visual thing about it. I just got third and I was walking through the parking lot, and Stacey Peralta—who is an idol to me, he was like god—he was driving his car with Tony Hawk, Steve Caballero, Mike McGill, and Rodney Mullen in the car (the big names in skateboarding for the time and still today). And he looks up at me and goes “Kevin! Come over here!” so I walk over to the car and he goes “man, you ripped today! You want a ride for the Bones Brigade?” And that would be like—I can’t even put it into words for the non-skateboarders, that is the cream of the crop, that is—for somebody at that level, the best skateboard team in the world—to ask you to ride, for me, I mean, it took me a half a second to go “oh my goodness.” I couldn’t say, and just the adrenaline that’s just going, right? So that started my whole pro career, you know, riding for the best skateboard company in the world and still today in history no team has ever been formed like that, that produced the best talent in the world, that would win all the contests, nothing’s been even close.
[bookmark: _heading=h.tvsa1zllpeqf][00:24:44]
SHEILA
And he invited you to join the Bones Brigade based on your performance.

KEVIN
Based on my performance. Again, one thing I really struggled with being a skateboarder from Canada was “am I accepted?” Meaning that I had a different style, but it all came out from guys like Stacey Peralta that tried to make everything look easy and tried to make everything look smooth. And that was what, I guess, I brought to the table, again, not knowing at the time. People were saying “smoothest skater I’ve ever seen in my life, you make it look easy, you make it look natural” and I think that’s what attracted Stacey to me because I was a different type of skater and I used that flow more, which went on to, you know, success. We—myself and Rodney Mullen, and Per Welinder—were the top three skateboarders in the world riding for the same company. 
[bookmark: _heading=h.5br1esvvimd6][00:25:39]
SHEILA
Which is absolutely astounding. And you were also given a certain iconography, can you talk about that? The Skeleton Mountie?

KEVIN
Oh! So, yeah, again, super excited that I’m riding for the best skateboard company in the world. Vince Courtlandt Johnson was the artist for Powell-Peralta (who has designed some of the most legendary, iconic, artwork in the world for all the regional Bones Brigade guys). Again, before Internet, before emails, all that kind of stuff I get something in the mail (younger kids wouldn’t understand what that would mean). [Laughs] The artwork was hand-drawn by Vince Courtlandt Johnson out of Santa Barbara, California, and he goes “hey! I got something [to] talk to you about, you know, some Canadian themes and stuff, and I thought I’d put something together that I thought would emulate what Canada was all about.” Tt was the Mountie, and the beaver, and the First Nations, and stuff, right? So as soon as I opened that up and seen that? No questions, I phone right way: “yes! Put that on a board!” Which to me as—some of the stats on that, it’s the top 25 best graphics of all time and still, you know, how many years later, still selling on the market. But it’s pretty iconic for Canada to have that graphic. And I’ve seen that—you know, what shocks me is people get that tattooed. Like there’s people that constantly send me stuff that are all around the world that take that graphic and put it on their arm or leg or whatever, right? Pretty cool that all these years later, it’s still there.
[bookmark: _heading=h.bcqs04bzxsxt][00:27:10]
SHEILA
Well it’s also fascinating… people like Tom Green, the comedian and actor, his comment—we have the quotation in the exhibition—about how proud he was and how much it meant to see you excelling on the international stage as a Canadian with that pipeline.

KEVIN
Yeah, I mean, it’s super emotional for me to go through [inaudible 00:27:38]. It’s just amazing to me that as I’m going through my pro career, what people would follow me. When Tom Green—to think he was following me, and watching my career, when I look up to that guy, so incredible, as this amazing person that’s come out of Canada for the acting and everything that guy’s done—for him to follow me it’s like “what?” It doesn’t register properly in my brain that as I was skating that there was people around me… that’s part of this museum, to be recognized at George Lucas’ ranch, you know, with my skateboard. The only skateboard—where Star Wars was written—the only skateboard hanging on the wall was mine! Like, just blows my mind! And this year, to open up a museum, you know, on this whole community thing based off my name and my skating career is emotionally crazy to me like. I think I told you, like the night before we opened the museum when everything was finished, the lighting was done, I walked through. There was nobody here around, I was like crying the whole time.

SHEILA
Aw…

KEVIN
Because it was just like, it’s like you don’t think of it at the time. You don’t think about what you’re doing— again, all these things we’ve been talking about, if somebody would have told me in the peak of my career, at 29 years old and somebody would have told me what it was going to look like in my sixties, like are you kidding me? I would have never—it would have never registered. I would have called BS on it. [Laughs].
[bookmark: _heading=h.ajz4fjpek8w2][00:29:06]
SHEILA
What strikes me, speaking of that evening and everything is, not just the excellence and all the people you have influenced as a skateboarder and as a professional, but just the community that has been built. It’s just remarkable and I think that really is one of the stories that I was interested in, was really how one family and one person can make such a difference.

KEVIN
Yeah, thank you for that. And it is about the community. You know my biggest thing is—and I’ve said to so many people—follow your passions and follow your dreams, right, and something will happen. Put the money second, and put the passion first, and it usually turns into, you know, something better. And I’ve seen it, so many times, happen, with friends of mine that are passion-driven, but society goes “no! Don’t do that, go get a real job, go to UBC, or go to university.” I get that, right? But you didn’t take it strong enough over here. Whatever it is, being an artist, being a musician, being a skateboarder, being a hockey player. You didn’t take it as far as you could over here—at least try that! And have everything else as, kind of, a back up.
[bookmark: _heading=h.9s4hxo7sytd5][00:30:19]
SHEILA
Speaking of that, you’re a professional, you’re with the Bones Brigade, and then you ended up starting a company: Ultimate Distribution and also the Skate Ranch. Can you tell us about the Richmond Skate Ranch and your company and how that came about?

KEVIN
Yeah, so I think one thing I really like to, I’ve taught a few entrepreneur classes and stuff too, and one thing that I think you’ve got to follow your heart, right? When I became to that level when I was dealing with Powell-Peralta and being one of the best in the world, the business opportunities came very quickly. Same with Tony Hawk, those opportunities came. And suddenly… opportunity only happens once, like an Eminem song, like he does, and that’s the way, to me, the way I look at it is: when that comes knocking, if your heart and gut feels it, then take advantage of that. And when Powell-Peralta came to me and said “hey look, you’re doing great with taking people on tour and being the manager and doing all this stuff. We want to give you worldwide distribution for Powell-Peralta for skateboards” I was just like—it doesn’t take you long to make that decision.

SHEILA
No…

KEVIN
Right? And it’s the same thing with the Skate Ranch is, that ramp was up at Expo, best contest to date at that point was 1986, Expo ‘86, a major, major skateboard contest. I helped bring that to the table and get that to Vancouver. Monty Little was behind that, getting the whole thing going. … I got this big vert ramp (…that was $50,000 to build) it needs a home. It’s not going to go into storage in someplace. So instantly within—as soon as Expo was winding down, I was like “bring it to my place.” So we went around Richmond and found a place, which again, not knowing at the time, in my brain when we opened up the Richmond Skate Ranch—first on Van Horne way and then eventually on Elbridge, we had that for seven, eight, years—my first thing was like “okay, it’s going to be local, it’s going to be something that skaters in Vancouver (because of the rain) are going to come to.” Did I even remotely understand how it became a worldwide destination spot? People were travelling all around the world to be here. And why that was, is that it started being in the major skateboard magazines, you know? It started hitting, like Lance Mountain who’s a big, legendary, skateboarder who built the huge ramp back in the day, in the ‘80s, helped me build this ramp up here. And all of a sudden [it] hit magazines, and all of a sudden, we were getting guys calling at the airport “hey! I’m here! I just came in from France and how do you get to your skateboard park?” We created something here in Richmond that was very first pro mini-ramp challenge, some of the best skateboarders in the world, if not all of them, have skated the park. And another thing people might think listening to this will go “well why didn’t they stay in southern California? Why were they coming up here?” They were coming up here because by that time in the ’80s, insurance laws were or— insurance prices were so crazy in the US [that] there wasn’t really too many skateboard parks in southern California. They all got shut down in the ’70s. So, we had something very unique, that people up here were motivated to be here and skate because it was indoors, we had one of the best vert ramps in the world at the time. We had all these things, but again, my brain was like, local. And it became a worldwide thing, I’m going to say between four to six months? It was a worldwide level.
[bookmark: _heading=h.sp2ywtqty0ot][00:33:45]
SHEILA
I mean, to that point, you have a card, a copy of Tony Hawk’s membership card, which is pretty remarkable. And so you went into business, with the Skate Distribution or— Ultimate Skate…

KEVIN
—Skateboard Distribution. Ultimate Skateboard Distribution, yeah.

SHEILA
—and now it’s “Ultimate Distribution”—

KEVIN
Yeah.

SHEILA
You’re still doing that. And you’ve gone on to pursue other passions. Looking back on all of this, and we briefly talked about it but, are there any other key messages you’d like to share or anything that we haven’t talked about?

KEVIN
No, I think I’d really like to highlight is follow the passions and take advantage of the opportunities. Chat with people around you that can help you with those opportunities. Meaning, I would say this too, why would you go to the non-plumber to fix your toilet? Go to the plumber to fix the toilet so they can educate you and “yes, you’re doing the right thing.” Same thing with this, an opportunity comes back whatever your passion is, and whatever your dreams are, go to somebody who’s been there, done that, in your family network, in your friends network, to understand that you’re doing the right thing. Take the guidance, but I just look back at—I honestly would not change anything in my life. Like there’s—I can’t think of anything that I look back on and go “I should have done this.” I’ve always followed my heart. And don’t get me wrong, I know when something’s not right and I just won’t do it. And I know when something’s right. And I think that’s what my wife and I are really good at: we can talk for ten minutes about something going “yeah, let’s go!” Where I think a lot of society would go “no, whoa, whoa, whoa, whoa.”
[bookmark: _heading=h.svp1lakoaqim][00:35:25]
SHEILA
I think it’s really wonderful that you brought in your wife, Audrey because just getting to know you while we’ve worked on this exhibition, family is your bedrock, and she is certainly a full partner and that’s wonderful.

KEVIN
Yeah.

SHEILA
Yeah well, I think that’s it. Unless there’s anything else you want to add?

KEVIN
No, I guess, I mean, I’d just like to thank you for what you’ve created here, and I think this message is strong, and I think we’re all feeling like it’s getting some good attention. And if we can even touch one person out of a hundred that come through this, and they’re probably not going to be a skateboarder, but they get the message out there… 

And I want to leave one thought because this is key in my career is: when the Bones Brigade documentary came out which—anybody that listens to this, if you get a chance watch the Bones Brigade documentary—Stacey Peralta—again, we talked about that, who was my idol, who did this—was gearing it to non-skateboarders, for the message. He wasn’t trying to create skateboarders, he was trying to create the message: what skateboarding brings. So when that premiere—which happened all around the world, and it happened in Vancouver, we’re down at a theater for the grand opening for the Bones Brigade documentary—and I had asked my bank manager to go, who were Asian [and raising their children to study hard and strive for achievements in education and traditional professions], and his wife sat right beside me and when the lights came on after the documentary—and it’s a tear-jerker, it’s around forty-five minutes and it’s absolutely emotional—and when the lights came on she grabbed the Kleenex out of her purse and she was crying. And the lights came on, and she looked at me and she goes “Kevin, I’ve got to tell you something,” she goes “when my husband asked me to show up on a Friday night, our date night, to a skateboard thing?” She was like “are you kidding, do I really have to go?” She goes “I just changed the way I’m going to raise my kids.” That was huge to me! Instantly I went right back to Stacey by text and I said—I gave him the story, and he came back instantly and he said, “that’s what I was trying to create.” 

SHEILA
And I think that’s what you’ve done with your career, so thank you. And it has been an honour and a great pleasure to work with you and Kolby on this exhibit. 

KEVIN
Thank you so much, yeah.

SHEILA
Thank you.
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